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* The semitones and the glissando are meant to be played by adjusting the embaucher
around the mouthpiece.The octave harmonic is to be played while maintaining
the same fingering.

**Means only one iteration of trill, not for the entire duration of the note.
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* Use same technique as in first measures

** This entire passage, until the end, should be played holding the same fingering by adjusting
the embaucher for the semitones and glissando, as previous, and overblowing to achieve the
harmonics in the arpeggiated chord.
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